INTRODUCTION: EUROPEAN ARCHITECTURE
and other buildings surrounding it are faithfully classical; in London the buildings in the vicinity of Waterloo Place come very near to Greek calligraphy, and if conceived as adjoining the eastern end of Unter den Linden, with its classical museum buildings and palaces, both would seem to be the product of the same designer, or at least the same firm. The Berlin buildings are perhaps a little better, in fact the theatre and museum by Schinkel, with Elmes's St. George's Hall, are the best buildings of the Greek revival
As in literature and painting, a reaction from classicism was imminent. Even some of the protagonists of the style were a little tired and Schinkel, the most celebrated of them, sighed for something else. Feeling that to reproduce the architecture of ancient Greece and Rome was not to express your own life in building, a life so different, especially the growing industrial life of England which he had known from a visit, he asks why we should not try to find a style for ourselves as other great ages had. In 1820 Schinkel designed a large department store for Unter den Linden, which, though based on classic proportions, makes a great step forward.1 There is almost a total elimination of classical ornament. It is a stone frame construction, the spaces between the stone piers being filled with glass. No further advance in the design of a store building was made until MessePs Wertheim building in 1896.
The romantic revival began in Germany with Herder, Goethe, and Schiller, and in England with Horace Walpole, Mrs. Radcliffe, Scott, and later Wordsworth, Coleridge, and others. In painting it was more strongly represented in France, in the work of Gericault and Delacroix, and blossomed later in the greatest landscape painting in history in the work of Corot and Rousseau and Turner and Constable.
In architecture I am inclined to think that the rococo style, originating at Versailles in the early eighteenth century, was an early symptom of the romantic revival which mingled later with the Gothic revival. In England the Gothic revival began with Horace Walpole's curious additions to his villa on Strawberry Hill between 1753 and 1778. But it was not until the early nineteenth century that any extensive work was done in the Gothic style. Unlike the classicists, the Gothic revivalists had no Vitruvius to formulate the principles of proportion or standard ornament.2 They were
1 It is illustrated in Modern Architecture by Bruno Taut (The Studio, London, 1929),
P-35-
2 Viollet-le-Duc might now be called the Vitruvius of the Gothic style, but his influence came too late to affect the Gothic revival to any extent. His great work: Dictionnaire de V architecture franc, use du XI* au XVI* stick was published from 1854 to 1868, when the revival was already waning.
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